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PROGRAM

Drei Stucke fur Violoncello und Pianoforte, Op. (1897) Robert Kahn
dedicated to Robert Hausmann (18651951)
I. Romanze: Andantino con moto
Il. Serenata: Moderato grazioso
Ill. Capriccio: Allegro ma non troppo

Sonata in D Minor for Violin and Piano (1904) Karol Szymanowski
transcribed for cello by Kazimierz Wilkomirski and Parry1/8881937)
Allegro moderatdPatetico
Andantino tranquillo e dolce
Finale: Allegro molto quasi presto

Frances Karp, piano

Sonata for Cello and Piano in A Major, op. 80 (1908harlesMarie Widor
Allegro moderato (18441937)
Andante con moto
Allegro vivace

Howard Karp, piano

INTERMISSION

Ballade for Cello and Piano, Op. 15 (1912) Sergei Prokovief

(18911953)

Sonata No. 1 in C Minor for Cello and Piano, Op. 32 (182@8)ille Saifbaéns
Allegro (18351921)
Andante tranquillo sostenuto
Allegro moderato

Eli Kalman, piano

PROGRAM NOTES

The Cello Sonata in A major Op 80, from 1907, is a grand work in three movements,
with a gorgeous opening which heralds a sonata brimming with ideas. A review in Le Ménestrel
which appeared shortly after the premiere mentions the lovely fact that the themes are more
purely melodic and consequently less suitable for development than those in the violin sonata,
but are more numerous. Comparing the cello part to other sonatas of the period, one feels as a

cellist that Widor was not concerned with the technical possibilities or difficulties: with, for

example, its employment of huge intervals, the cello part matches that of the piano for virtuos-
ity. The Sonata was premiered by Jules Loeb and the composer on 14 March 1907 at the salon of

Madame Max, who also offered the Violin Sonata Op 79 on the same programme.

A true artist is hardly made for marri ag:ée
kept a bust of Bach, but on the organ stool he would have Countess Emmanuela Potocka turn-
ing the pages for him. This led the Archbishop of Paris to forbid ladies to go up to the organ

|l oft, and the newspapers to report Widor

sufficient. Wi dords pupil Edgar Var se |ike
Wi dor , half dressed, excused himself, 6Pard

went to Bayreuth in 1876 to hear the Ring. But unlike Guillaume Lekeu, who fainted at the

0s

opening chord of Die Meistersinger, Widor spent the performances admiring the bare shoulders
of the wife of the Prussian Ambassador to Russia. For most of his life he remained a bachelor,
but at the age of 76 he got married to the much younger Mathilde who reputedly looked like
Queen Alexandra of England. Marcel Proust had been her first choice, but failing him she went

for her second choice, fulfilling Wi dord
hard, to eat and drink well, and not to

Mats Lidstron, 2003
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PROGRAM NOTES

After Franckds death in 1890 Widor suc
servatory. His knowledge came as a bombshell to many of his students. Marcel Dupré remem-
bered him 6displaying a great breadth of mi
each student and guide it in its own path. Always straightforward and kind towards his stu-
dents, he had, beneath a certain outward coldness, a warmth of heart which revealed a deep
sensitivityd. His class included Charles T
beautiful cello sonata in B minor for Casals in 1910), Albert Schweitzer and Marcel Dupré.
(Dupr® joined Widords composition class at
is a sonata for cello and organ.)

When Théodore Dubois became director of the Conservatory in 1896, Widor
succeeded him as professor of composition. Professor Massenet rejected a plea to introduce
instrumental composition at the conservédényn o musi ci an of standing
become a mere t-badhoM dofr Ssympghonwde was di
Milhaud, Honegger and Nadia Boulanger. Edgar \dameleft the Schola Cantorum for
Widor in 1906 and moved to New York in the 1920s where he represented a style of composi-
tion very differentto histeach®f el t Wi dor was o6 hummaimded, unpr et
and had a sense of humourd To him Widor re
bussy and Rouss8htnwhahd Baun®ypdpsBayed the
ibedl) Gl e T & @

Wi dor received the L®gion doéHonneur in
emies in Berlin (1906), Brussels (1907) and Stockholm (1909). He was a member of the Acadé-
miedesBeavkr t s from 1910, and el ected Permanent
painter or a sculpture or an engraver ask him for any information ... Widor will have the an-
swer. What a mine of information! &. El gar
in March 1920, an honour which gave Lady Elgar enormous pleasure. At her death a month
later, his note of admission, signed by Widor, was placed in her coffin before burial.

With the outbreak of the Great War the government left for Bordeaux, and it be-
came Widoro6s responsibility to supervise tt
location in Toulouse6 | trembl e for the Louvred he wrot
man invasion within months, but the battle of Marne changed all that: four years of trench
war fare ensued. The end of the war meant tt}
sent to Spain by the government to promote culture between the two nations, a mission result-
ing in the building of his beloved centre Casa Velasquez (which was bombed to bits during the
Spanish Civil War sixteen years later). As King Alfonso XIIl of Spain made the dream come
true, so did Baron Edmund de Rothschild when Widor turned to London to establish the
Mai son Londres at Queends Gat e, near the
creation of the Franedmerican Conservatory at Fontainebleau, where Nadia Boulanger was
to teach generations of American composers, including Leonard Bernstein, Roger Sessions,
David Diamond and Aaron Copland, who dismi:¢
poser 0.

This dancientdé6 composer, who died at t
of Vierne, Roussel, Pierné and Ravel) composed two symphonies for orchestra, ten for organ,
two for organ and orchestra, concertos for piano, violin, cello and harp, ballets (including La
Korrigane and Jeanne do6Arc), three operas (
amount of piano and chamber music. His last composition, Trois Nouvelles Pieces Op 87 for
organ, was written in 1934.

BIOGRAPHY
PARRY KARP
CellistParry Karpis Artistin Residence and Professor of Chamber Music and
Cello, at the University of WiscorBladison, where he is director of the string
chamber music program. He has been cellist of the Pro Arte Quartet for the past
33 years. Parry Karp is a active solo artist, performing numerous recitals annually
in the United States. Mr. Karp has played concerti throughout the United States
and gave the first performance in
National Radio Orchestra in Bucharest in 2002. He is active as a performer of
new music and has performed in the premieres of dozens of works, many of
which were written for him, including concerti, sonatas and chamber music. As a
solo recording artist, he has recorded six CDs. Unearthing and performing un-
justly neglected repertoire for cello
has transcribed for cello many masterpieces written for other instruments. This
project has included performances of all of the Duo Sonatas of Brahms, as well as
compositions of Bach, Dvorak, Hindemith, Strauss, Stravinsky and Szymanowski.
As cellist of the Pro Arte Quartet he has performed over 1000 concerts through-
out North, Central and South America, Europe, and Japan. His discography with
the group has been extensive (over two dozen recordings) and includes the com-
plete string quartets of Ernest Bloch, Miklos Rosza, and these recordings received
awards from Fanfare and High Fidelity Magazines. Mr. Karp had a visiting profes-
sorship at the University of British Columbia, and has been a visiting fellow at
Princeton University. Former students
string quartets, major orchestras, and teachers in North America.

HOWARD KARP

After a college teaching career of 46 ydaverd Karp became an Emeritus
Professor of Music at the University of Wisconsin/Madison in P@g08.a

graduate of the Oberlin Conservatory of Music and the Juilliard School of Music,
where he studied piano with Jack Radunsky and Rosina Lhevinne. Further study
took him to Vienna for work at th&kademie fur Musik as a Fulbright scholar

and to Positano, Italy for Beethoven studies with Wilhelm Kempff. Mr. Karp has
given solo recitals in most of the United States, and has been a guestaecitalist
the American Liszt Society, the Maryland Piano Fegidhternational

George Enescu Festival in Pella, lowa, the International Music Festival in Shen-
yang, China. He has won acclaim in Europe in many cultural centers, and has
performed concertos with the Minnesota Orchestra, Amsterdam Philharmonic,
Hague Residencie Orchestra, Madison Symphony, Chaldpaiga Sym-

phony, Central Kentucky Philharmonic amongst others. In addition to his solo
performances, he is a frequent performer of chamber music and has appeared in
numerous duo and duet recitals with his wife, FraBe&sre coming to Wiscon-

sin in 1972, Howard taught at the Universities of lllinois and Kentucky. He has
former students on the faculties of numerous colleges and universities throughout
this country and in Asia. His CD recording on Laurel Records of the two Piano
Quintets of Ernest Bloch with the Pro Arte Quartet has won critical acclaim.To
mark his retirement, a 2 CD set of his solo playing, effiitiedArt of Howard

Karp" was produced under the auspices of the University of Wisconsin School of
Music. Recently the University of Wisconsin released a CD of Howard and Parry
Karp, entitled"Late Romantic Music for cello and piano.”
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